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all, Sophocles had shown a dangerous example with his
CEdipis). His heroes and villains strut and mouth mightily,
displaying their unmitigated virtues and vices with histrionic
immodesty. He is chiefly remembered for his turgid eloquence,
adorned with sonorous and quotable maxims. The worst of it is
that he has culture, skill, power 5 his art offers the same kind
of appeal as the grandiose, the ornate, the gorgeous in archi-
tecture: an elaborate, sophisticated vulgarity which is funda-
mentally false, but undeniably impressive.

Nothing is so obvious, and therefore so easy to pastiche, as
the Senecan tragedy 5 that is why, when tragedy was revived by
the Italian Renaissance, it sought its pattern in Seneca, not in
Sophocles. England did not fall completely under his sway:
there are popular elements in the Elizabethan drama which are
free from the Roman bane. Yet, in Marlowe and even in
Shakespeare, echoes of Senecan bombast are heard. In France,
the Senecan tradition triumphed with Corneille: a more genu-
ine artist than Seneca, but addicted to conventional heroism
and pompous eloquence. Corneille, in his turn, strengthened
the regrettable Senecan element in Dryden. Even Racine who,
rare among his contemporaries, had a direct and thorough
knowledge of Greek tragedy, was not altogether immune. This
tradition continued interminably, not only in the stiff pseudo-
classical tragedies of the eighteenth century, but even in the
lesser romantic dramas of the nineteenth.

Latin comedy was no less influential than Latin tragedy. It
had a freer field: Aristophanes could not serve as a model, and
Menander had perished. So classical comedy, although purely
Greek in origin, is for us that of Plautus and Terence. It pro-
vided also a number of conventions: the identical twins5 the
confidential servant, indispensable and tricky 5 the pretty slave
with whom the rich young man falls in love 5 the resulting con-
flict between father and son; and finally, a comic transcription
of the recognition scenes recommended by Aristotle: everybody
is recognized to be somebody else, stolen years ago by the
piratesj this somehow removes every obstacle, and all ends